
CCE Assessment Task 2 – Piece 2 – Collaborative Art 

 
Do Artists ever work totally alone? It’s possible that many artists see themselves as 
loners, and prefer to shun communication with others during their creative process, 
and who also see outside influence as a threat to their unique individual 
development and expressive process. The fact exists however, that everything is 
influenced by something that came before, from the development of the canvas or 
media being used, to the concept of a creative artist. There is an existing culture 
based on the voices and works of many that influence who we are and what we do. 
 
when it comes to working with others, “Resources and rewards are that more is 

accomplished jointly than could have been individually” .Mattessich, Murray-Close & 

Monsey (2004, p. 61).  

Most artists would agree that having a mentor or an experienced teacher is 
invaluable. The old masters would often have a supportive team to assist them in 
their work, and although it was the individual him or herself who would reap the 
fame, It would have not often have been possible to create masterpieces without a 
collaborative effort from apprentices who would often paint parts of a canvas, grind 
and mix pigments, models, lighting assistants, other artists with whom to 
communicate, and even traders who would source often extremely hard to find 
colour pigments from exotic lands. 
 
We are not without art collaborators with the co-operation of Galleries, art 
appreciators, Schools, and even supportive communities such as Monte Marte or 
Berlin. Why should such places draw together individuals and inspire artists to create 
work with incredible intensity and renown? 
 
Csikszentmihalyi (1996: 314) argues that 'creativity is a process that can be 
observed only at the intersection where individuals, domains, and fields intersect'. 
 
Some the most groundbreaking artistic works have resulted when artists with 
knowledge and experience from distant genres and unrelated forms collide and 
spark new ideas. (Gupta 2013) 
 
It was in the 1960’s that a shift began away from the view that only special people 
were blessed with a gift to make art, that art should be available to everyone, and 
even earlier in Russia intellectuals realised that art had the ability to reach out in 
wonderful ways to people of all backgrounds, and educate and influence many. What 
is it about the creative practice that is so alluring? Perhaps it is the need for human 
expression, and that may be why the creative process can be so effective when 
ideas are shared. 
 
In times of political or social unrest, sometimes Art collectives would form amongst 

those who were particularly marginalised in their fields or blocked from 

advancement. Creative members of these groups found ways to express sentiments 

and portray a message or seek acknowledgement, and seek change. 

 



 
Perhaps the most groundbreaking art movement that involved artists collaborating 
was the Fluxus movement and Happenings of the 1960’s.  from a definition of Fluxux 
from the Staatsgalerie, Stuttgart – “Fluxus was a melting pot of avant-garde art, 
claiming such disparate protagonists as Nam June Paik, George Brecht, Addi 
Köpcke, Emmett Williams, Dick Higgins, Alison Knowles, Yoko Ono, Joe Jones, Ben 
Vautier, Robert Filliou, Daniel Spoerri, Joseph Beuys, Per Kirkeby and all the other 
artists who undertook to reconcile art and life. What all Fluxus artists had in common 
was the realization that the age of traditional art - art which could be measured by 
immanent standards of quality was over, and that now reality and everyone was to 
gain access to its realm.” 
 
Also from the SOHM Archive from the Staatsgalerie, Stuttgart – “ In his 1958 essay 
on The Legacy of Jackson Pollock, the American Allan Kaprow proclaimed the 
expansion of the dripping technique into space as the only possible future for art. He 
began to put his theories into practise in actions of an everyday, wholly unmystical 
nature, involving the members of the audience. He called them happenings, a term 
which soon spread like fire.” 
 
Today with the advent of online communities and the ability to communicate with 
ease and immediacy without geographical borders, people are becoming involved in 
creative projects and community art events like never before. Digital media has 
become a creative platform where almost anyone can have creative input, and it has 
been taken up with great interest. People are participants in the creative endeavour. 
Groups such as Creative-Collaborative are being formed on Social media 
(Facebook) and are open to anyone and everyone to share ideas, make connections 
and organise public workshops, and art installations. 
   
Kester 2010 believes there may be three main types of artistic collaboration. The first 
is technical collaborations, where a collective or partnership works together to 
produce art that represents more traditional forms of art. A successful local 
collaboration is Soda Jerk, an Australian two-person art collective that works with 
sampled material to trouble formulations of cultural history. Their website intro states 
that they “Take the form of video installations, cut-up texts and lecture performances, 
their archival practice is situated at the interzone of research, documentary and 
speculative fiction.” 
 
Another type of Collaborative Art is Participatory, where spectators are transformed 
into participants. One well known Participatory event was the 2012 “Frame your 
Imagination” photo contest, which was run to inspire a Hollywood film called Project 
Imagin8ion, directed by Ron Howard. Eight imaginative photos were selected from 
92,000 entries to set the stage for the production. 
 



 
“Frame Your Imagination with Canon” inspires collaborative art Photo by Bradford 
Harrison/ Playmaker Magazine 

 
 
The group Civic Centre, in New Orleans, has lead many participatory public art 
projects. (CivicCenter.cc) 

 
PPS Project for public spaces 

 
 
And then there is the practice of becoming a part of something that exists where 
work is produced wholly out of the experience. Artist and organizer of 
Intercontinental Music lab Ian Hunter describes these as "immersive" practices, 
leading at their extreme edge to the "disappearance" of the artist as conventionally 
understood.  The 52-member Intercontinental Music Lab, for instance, creates music 
that is inspired, arranged and written by different band members without them ever 
having to meet. “We all understand that the completed song can’t exist without this 
collective creative input,” explained founding partner Barney Brown. 



Collaboration in the creative industry has benefits.  Artistic Vision and ideology can 
be developed through discussion and sharing of knowledge, Technical skills can be 
utilised, and networking and marketing Skills employed. “Knowing why, knowing how 
and knowing whom — these are the three pillars of an intelligent career”. (Arthur, 
Claman and DeFillippi 1995) 

Although the why, how, and whom mentioned above are from a business 
perspective, they apply just as aptly to the production of a creative pursuit.   

Kent Wilson in his blog post titled “Collaboration in the visual arts (2013) writes that 
“One of the clear benefits of working collaboratively is the nature of unpredictability in 
the outcomes.” He goes on to state that “For Blaine Cooper of the Safari Team 
‘unexpected outcomes become a part of the style of the work,” and   “Soda_Jerk find 
that ‘collaboration is a means of disrupting the closed economy of production. It short 
circuits the linear trajectory between idea and execution, and instead opens a space 
of improvisation and uncertainty… (It) destroys the possibility of known outcomes.’ 
Allowing this uncertainty to become part of the process seems to be part of the fun of 
working this way” 

Wilson also interviewed Collaborative group “The Seam” who were formed in 2011 
and are based in Melbourne. Consisting of artists Liz Francis, Alicia Stafford, Nikita 
Burt and Mardi Thorpe, they are quoted as saying that ‘It is the unexpected surprises 
that sometimes make the work. We use emergence as part of our art making 
process. We give room for it. Because the process of creating is so important for us, 
it takes the focus off the final product. We do not fear the unexpected as some art 
makers would, in fact most of the time we embrace it.”  
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